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Describe the present and original (if known) physical appearance 

SUMMARY DESCRIPTION 

The A l l i e d  A r t s  B u i l d i n g  i s  a  s t e e l - f r a m e d  s t r u c t u r e ,  f a c e d  w i t h  y e l l o w  b r i c k  and 
greenstone, r i s i n g  seventeen s t o r i e s  above a  m a j o r  s t r e e t  i n t e r s e c t i o n  i n  downtown Lynch- 
bu rg .  The main  facade,  o n l y  40 '  wide, i s  on Church S t r e e t ,  w h i l e  t h e  s i d e  e l e v a t i o n s  
ex tend back 132 '  i n t o  t h e  s teep  h i l l s i d e  between Church and C o u r t  s t r e e t s .  A superb 
example o f  A r t  Deco des ign,  i t  has been one o f  t h e  c i t y ' s  ma jo r  landmarks eve r  s i n c e  i t  
was completed i n  1931, and s tands  t o d a y  v i r t u a l l y  unchanged. 

ARCHITECTURAL ANALYSIS 

Whi le  t h e  A l l i e d  A r t s  B u i l d i n g  reads as a  c o m p l e t e l y  u n i f i e d  o v e r a l l  compos i t i on ,  
s u b t l e  d e s i g n  f e a t u r e s  and t h e  f a c i n g  m a t e r i a l s  combine t o  c r e a t e  t h e  f a m i l i a r  base, 
s h a f t ,  and c a p i t a l  so c h a r a c t e r i s t i c  o f  t h e  t a l l  b u i l d i n g  e t h i c  o f  t h e  e a r l y  2 0 t h  c e n t u r y .  
On t h e  ma in  facade on Church S t r e e t ,  t h e  f i r s t  t h r e e  s t o r i e s  o f  t h e  40 '  f r o n t a g e  a r e  
faced  e n t i r e l y  i n  greenstone,  c r e a t i n g  an e f f e c t i v e  v i s u a l  base f o r  t h e  o f f i c e  f l o o r s  
above. The main en t rance ,  c e n t e r e d  i n  t h e  facade, i s  two s t o r i e s  h i g h ,  and c o n t a i n s  
doub le  doors  a t  t h e  e n t r a n c e  l e v e l  and a  b u r n i s h e d  meta l  g r i l l  above. Below t h e  g r i l l ,  
which i s  decora ted  w i t h  s t y l i z e d  A r t  Deco m o t i f s ,  i s  a  greenstone s i l l  w i t h  t h e  words 
ALLIED ARTS BUILDING carved  i n  i t .  On e i t h e r  s i d e  o f  t h e  e n t r a n c e  p o r t a l  i s  a  smal l  
shop, w i t h  an e n t r a n c e  o n t o  Church S t r e e t .  A t  t h e  s e c o n d - f l o o r  l e v e l ,  on e i t h e r  s i d e  o f  
t h e  g r i l l ,  a r e  p r o j e c t i n g  o r i e l  windows, l i g h t i n g  t h e  o f f i c e s  w i t h i n .  The f a c i n g  of 
these two f i r s t  f l o o r s  c o n s i s t s  o f  l a r g e  g reens tone  pane ls ,  h i g h l y  p o l i s h e d ,  and l a i d  i n  
a s h l a r .  The t h i r d  f l o o r  o f  t h e  facade i s  a l s o  f a c e d  i n  greenstone,  b u t  he re  more 
e l a b o r a t e  stonework i s  employed t o  t e r m i n a t e  v i s u a l l y  t h e  base o f  t h e  s t r u c t u r e .  A t  t h i s  
l e v e l ,  t h r e e  p a i r s  o f  windows a r e  separa ted  f rom each o t h e r  b y  g reens tone  p a n e l s  e m b e l l i s h e d  
w i t h  i n c i s e d ,  w a v e l i k e  l i n e s ,  w h i l e  t h e  windows a r e  f ramed w i t h  p r o j e c t i n g  greenstone 
p i e r s  wh ich  c o n t i n u e  t o  t h e  base o f  t h e  f o u r t h - f l o o r  f e n e s t r a t i o n .  E l a b o r a t e l y  ca rved  
greenstone p a n e l s  t o p  each window and a l s o  c o n t i n u e  t o  t h e  base o f  t h e  f o u r t h - f l o o r  
windows, where t h e y  a r e  t e r m i n a t e d  w i t h  ca rved  l i o n s '  heads. 

The f e n e s t r a t i o n  p a t t e r n  e s t a b l i s h e d  on t h e  t h i r d  f l o o r  -- t h r e e  p a i r s  o f  windows 
separa ted  f rom t h e  c o r n e r s  o f  t h e  b u i l d i n g  and f rom each o t h e r  b y  b road  w a l l  segments and 
each window w i t h i n  a  p a i r  separa ted  b y  a  na r rower  space -- c o n t i n u e s  th rough  t h e  f o u r t h  
t o  t h e  f i f t e e n t h  f l o o r .  Here, i n  t h e  o f f i c e  s h a f t ,  t h e  f a c i n g  i s  e n t i r e l y  o f  y e l l o w  
b r i c k ,  u n i n t e r r u p t e d  b y  any h o r i z o n t a l  bands. T h i s  s e r i e s  o f  a l t e r n a t i n g  broad and 
nar row p i e r s  c r e a t e s  t h e  o v e r r i d i n g  sense of v e r t i c a l i t y  so c h a r a c t e r i s t i c  o f  t h e  s t y l e .  
Windows a r e  s l i g h t l y  recessed between t h e  p i e r s ,  and t h e  space between t h e  windows i s  
f a c e d  w i t h  p l a i n  g reens tone  pane ls .  Above t h e  f i f t e e n t h  f l o o r ,  however, t h e s e  g reens tone  
pane ls  a r e  decorated,  and se rve  t o  announce t h e  t e r m i n a t i o n  o f  t h e  m a j o r  o f f i c e  s h a f t  o f  
t h e  b u i l d i n g .  

The c a p i t a l  o f  t h e  b u i l d i n g  -- t h e  s i x t e e n t h  and seventeenth  f l o o r s  -- i s  housed 
w i t h i n  a  s m a l l e r ,  recessed a rea ,  w i t h  a n g l e d  c o r n e r  bays.  Here t h e  greenstone pane ls  a r e  
a l s o  decorated,  and t h e  p i e r s  a r e  t r e a t e d  as b u t t r e s s e s .  V i s u a l l y ,  t hese  b u t t r e s s e s  
appear t o  s u p p o r t  t h e  a t t i c ,  wh ich i s  above t h e  seven teen th  f l o o r ,  and i s  composed 
e n t i r e l y  o f  g reens tone .  T h i s  space, wh ich houses t h e  e l e v a t o r  and r e t u r n  a i r  equipment,  

(See C o n t i n u a t i o n  Sheet # 1 ) 



8. Sianificance 

Period Areas of Significance-Check and justify below 
prehistoric archeology-prehistoric community planning landscape architecture religion 

. 14OO-1499 archeology-historic conservation . law science 
1500-1 599 agriculture economics literature sculpture _ 1600-1699 X architecture education . military social/ 
1700-1799 art engineering . music humanitarian 

. 1800-1899 commerce exploration:settlement philosophy - theater 
1900- communications industry . politics government -transportation 

invention -. other (specify) 
- -~ - ~~~ ~ - ~ ~ ~. ~~ ~ ~ ~~. -~ ---- ~ 

Specific dates 1929-31 
~ . - Builde'?!rEhitect S t a n  how S . Joh.nson A A d d k o n  .S-Laplle~~ 

Statement of Signif icance ( in one  paragraph) 

STATEMENT OF SIGNIFICANCE 

The A l l i e d  A r t s  B u i l d i n g  i s  one o f  V i r g i n i a ' s  most i m p r e s s i v e  exp ress ions  o f  t h e  A r t  
Deco skysc raper  s t y l e  o f  t h e  e a r l y  2 0 t h  c e n t u r y .  Designed b y  Lynchburg a r c h i t e c t s  
Stanhope S. Johnson and Addison S t a p l e s ,  i t  i s  a  s t e e l - f r a m e  s t r u c t u r e  c l a d  i n  a  comb ina t ion  
o f  y e l l o w  b r i c k  and l o c a l l y  q u a r r i e d  greenstone.  E f f e c t i v e  comb ina t ions  o f  these  m a t e r i a l s  
i n  v a r y i n g  p r o p o r t i o n s  v i s u a l l y  d i v i d e  t h e  b u i l d i n g  i n t o  t h r e e  m a j o r  components: base, 
o f f i c e  s h a f t ,  and c a p i t a l ;  d i v i s i o n s  c h a r a c t e r i s t i c  o f  t a l l - b u i l d i n g  d e s i g n  o f  t h e  p e r i o d .  
A l though  t h e  A l l i e d  A r t s  B u i l d i n g  i s  no l o n g e r  t h e  c i t y ' s  t a l l e s t  s t r u c t u r e ,  as i t  was 
upon c o m p l e t i o n  i n  1931, i t  y e t  commands a  dominant p o s i t i o n  on t h e  downtown s k y l i n e  of 
Lynchburg and remains a  somewhat r a r e  example f o r  o t h e r w i s e  a r c h i t e c t u r a l l y  c o n s e r v a t i v e  
V i r g i n i a  o f  t h i s  f o r w a r d - l o o k i n g  mode. 

HISTORICAL BACKGROUND 

D u r i n g  t h e  1920s, Lynchburg was e x p e r i e n c i n g  a  p e r i o d  marked b y  g rowth  and expansion.  
A l though v i s i b l e  ev idence  o f  t h i s  prosperous e r a  i s  s t i l l  e v i d e n t  i n  t h e  numerous p e r i o d -  
s t y l e  houses and churches b u i l t  i n  t h e  o u t l y i n g  r e s i d e n t i a l  s e c t i o n s ,  perhaps t h e  most 
i m p r e s s i v e  s i n g l e  l o c a l  monument t o  t h e  p r e - d e p r e s s i o n  1920s i s  a  downtown o f f i c e  b u i l d i n g  
-- t h e  A l l i e d  A r t s  B u i l d i n g .  I n  b o t h  i t s  s c a l e  and a r c h i t e c t u r a l  c h a r a c t e r  i t  remains a  
p e r f e c t  e x p r e s s i o n  o f  t h e  s p i r i t  o f  t h e  t i m e s  i n  wh ich  i t  was des igned  and b u i l t .  Begun 
a t  t h e  v e r y  end o f  t h e  decade, t h e  b u i l d i n g  was completed as t h e  f u l l  e f f e c t s  of t h e  
depress ion  were b e i n g  f e l t .  I t s  proud, a s s e r t i v e  l i n e s  and -- f o r  Lynchburg -- i t s  
s o a r i n g  h e i g h t ,  gave c o n f i d e n c e  when i t  was most needed. 

A t  t h e  o u t s e t  o f  t h e  decade, o f f i c e  space i n  t h e  downtown area was a t  a  premium, and 
t h e  newspapers o f  t h e  t i m e s  announced s e v e r a l  p l a n s  t o  e r e c t  new b u i l d i n g s .  As e a r l y  as 
1923, t h e  Masons' Lodge had p l a n s  t.0 e r e c t  a  c o m b i n a t i o n  o f f i c e  b u i l d i n g  and lodge,  wh ich 
was t o  have r i s e n  some t w e n t y  s t o r i e s .  N o t h i n g  came o f  t h e s e  o r  o t h e r  p r o p o s a l s ,  
however, and i t  was n o t  u n t i l  a  group o f  bus iness  and community l e a d e r s  formed t h e  A l l i e d  
A r t s  C o r p o r a t i o n  i n  1928 t h a t  these  s e v e r a l  p l a n s  coa lesced  i n t o  a  r e a l i z a b l e  e f f o r t .  
The c o r p o r a t i o n  purchased a  40 '  x  132 '  l o t  a t  t h e  wes te rn  c o r n e r  o f  E i g h t h  and Church 
s t r e e t s ,  a  b l o c k  and a  h a l f  f rom t h e  ma jo r  downtown i n t e r s e c t i o n  a t  N i n t h  and Main 
s t r e e t s ,  and a  b l o c k  away f rom t h e  t h e n  t a l l e s t  b u i l d i n g  i n  t h e  c i t y ,  t h e  e l e v e n - s t o r y  
P e o p l e ' s  N a t i o n a l  Bank B u i l d i n g ,  wh ich had been comple ted i n  1912 a t  t h e  c o r n e r  o f  E i g h t h  
and Main.  

For  t h e  d e s i g n  o f  t h e  new b u i l d i n g ,  t h e  c o r p o r a t i o n  chose t h e  Lynchburg f i r m  o f  
Johnson and Brannan, t h e n  t h e  l a r g e s t  a r c h i t e c t u r a l  f i r m  i n  t h e  c i t y .  Stanhope S. 
Johnson, t h e  f o u n d i n g  member, was a  Lynchburg n a t i v e  who had been i n  p r a c t i c e  s i n c e  t h e  
t u r n  o f  t h e  c e n t u r y ,  and b y  t h e  t i m e  o f  t h i s  commission, was i n v o l v e d  i n  commissions n o t  
o n l y  i n  V i r g i n i a ,  b u t  t h r o u g h o u t  t h e  sou th .  R.O. Brannan, who was w i t h  Johnson f o r  o n l y  

(See C o n t i n u a t i o n  Sheet # 1 ) 
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7 .  DESCRIPTION -- A r c h i t e c t u r a l  A n a l y s i s  

i s  recessed from t h e  f l o o r  below and i s  e n c i r c l e d  b y  a  nar row e x t e r i o r  walkway. A t  t h e  
c e n t e r  o f  t h e  a t t i c  facade i s  a  c a r v e d  greenstone e a g l e  w i t h  wings o u t s t r e t c h e d .  T h i s  
seeming1 y super f l uous  b i t  o f  d e c o r a t i o n  i s  h a r d l y  n o t i c e a b l e  f rom below. 

The s i d e  e l e v a t i o n s  a r e  s i m i l a r  t o ,  b u t  n o t  i d e n t i c a l  w i t h ,  t h e  facade.  Because o f  
t h e  s l o p e  of t h e  l o t ,  t h e  g reens tone  base i s  o n l y  two s t o r i e s  t a l l  a t  t h e  r e a r .  Above, 
on these  l o n g e r  s i d e s ,  t h e r e  a r e  seven p a i r s  o f  windows, r a t h e r  t h a n  t h e  t h r e e  p a i r s  
no ted  on t 9 e  facade. The r e a r  p o r t i o n  o f  t h e  b u i l d i n g ,  c o n t a i n i n g  two p a i r s  o f  windows, 
extends o n l y  t o  t h e  t h i r t e e n t h  f l o o r .  

The p l a n  o f  t h e  f i r s t  f l o o r  i s  t h a t  o f  a  b road  c e n t e r  h a l l ,  o r  l o b b y ,  w i t h  doors  
opening i n t o  shops on e i t h e r  s i d e .  Beh ind t h e  shop on t h e  r i g h t  a r e  t h e  e l e v a t o r s .  
Above, on t h e  o f f i c e  f l o o r s ,  a  s i m i l a r  arrangement e x i s t s ,  w i t h  o f f i c e s  on b o t h  s i d e s  and 
a t  each end o f  t h e  c e n t r a l  e l e v a t o r  c o r r i d o r .  The l o b b y  on t h e  ground f l o o r  i s  t r immed 
i n  greenstone, and t h e  e l e v a t o r  doors  a r e  decora ted  w i t h  a  f a n c i f u l  A r t  Deco g r i l l  o f  
bu rn i shed  meta l ,  i n  wh ich a r c h i t e c t  Addison S t a p l e s  s t a t e d  t h a t  he had a t tempted  t o  "show 
t h e  whole o f  c r e a t i o n . "  A t  t h e  base, s t y l i z e d  waves a r e  i n t e r s p e r s e d  w i t h  s i l h o u e t t e s  o f  
f i s h ;  i n  t h e  c e n t e r  a r e  c a t t a i l s ,  and o t h e r  f o l i a g e .  Above a r e  o u t l i n e s  o f  mountains,  
w h i l e  a t  t h e  t o p  a r e  geese f l y i n g  i n  t h e  f a m i l i a r  V f o r m a t i o n .  The f l o o r  o f  t h e  l o b b y  
was a l s o  o r i g i n a l l y  greenstone,  b u t  because o f  t h e  uneven s u r f a c e  worn o v e r  t h e  years,  
t h i s  has r e c e n t l y  been ca rpe ted .  I n  a d d i t i o n ,  t h e  o r i g i n a l  l i g h t i n g  o f  t h e  l o b b y  has 
r e c e n t l y  been augmented w i t h  i n a p p r o p r i a t e  b rass  c h a n d e l i e r s .  T r i m  and ornamental  d e t a i l  
o f  t h e  o f f i c e  f l o o r s  i s  m i n i m a l ,  and w h i l e  some o f  t h e  o f f i c e s  have been e s t a b l i s h e d  w i t h  
l a t e r  t r i m ,  g e n e r a l l y  c o l o n i a l  i n  s t y l e ,  no m a j o r  a l t e r a t i o n s  t o  e i t h e r  t h e  o r i g i n a l  
d e c o r a t i o n  o r  p l a n  have ever  been made. Because o f  t h e  e x c e l l e n c e  o f  i t s  d e s i g n  and t h e  
q u a l i t y  o f  i t s  c o n s t r u c t i o n ,  t h e  A l l i e d  A r t s  B u i l d i n g  s tands t o d a y  v i r t u a l l y  as i t  d i d  
upon c o m p l e t i o n  f i f t y  y e a r s  ago.  
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severa l  yea rs ,  was p r i m a r i l y  t h e  o f f i c e  manager. Most o f  t h e  l o c a l  commissions which t h e  
f i r m  o b t a i n e d  d u r i n g  t h e  1920s were e n t r u s t e d  t o  Addison Stap les ,a  member o f  Johnson's 
s t a f f ,  who had r e c e i v e d  h i s  a r c h i t e c t u r a l  t r a i n i n g  a t  P i t t s b u r g h ' s  Carneg ie  I n s t i t u t e  of 
Technology.  As Johnson p lanned  t o  r e l o c a t e  h i s  f i r m ' s  o f f i c e  i n  t h e  b u i l d i n g ,  he t o o k  an 
a c t i v e  r o l e  i n  i t s  p l a n n i n g ,  and i t  i s  t o  b o t h  Johnson and S t a p l e s  t h a t  c r e d i t  shou ld  go 
f o r  t h e  des ign .  Most of Johnson's p r e v i o u s  work on commercial and h o t e l  s t r u c t u r e s  i n  
o t h e r  c i t i e s  had been v e r y  c o n s e r v a t i v e  i n  des ign ,  and S t a p l e s  had h e r e t o f o r e  proven 
h i m s e l f  as a master  of Georg ian and o t h e r  p e r i o d  des igns ,  b u t  n e i t h e r  had a t tempted  an 
essay i n  t h e  t h e n  c u r r e n t  A r t  Deco manner. S t a p l e s  l a t e r  f r e e l y  confessed t h a t  he and 
Johnson drew much o f  t h e i r  i n s p i r a t i o n  f r o m  photographs and drawings o f  l a r g e  o f f i c e  
b u i l d i n g s  t h e n  appear ing  i n  t h e  v a r i o u s  j o u r n a l s  t o  wh ich  t h e y  subsc r ibed .  

C o n s t r u c t i o n  c o n t r a c t s  were awarded t o  t h e  Lynchburg f i r m  o f  C.W.  Hancock and Sons, 
owned and o p e r a t e d  b y  t h e  Hancock f a m i l y ,  who a l s o  owned a  greenstone q u a r r y  i n  Lynchburg.  

(See C o n t i n u a t i o n  Sheet # 2 ) 
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T h i s  unusual  s tone ,  o b t a i n e d  f rom a  v e i n  u n d e r l y i n g  a  p o r t i o n  o f  t h e  wes te rn  suburbs o f  
Lynchburg,  had been used f o r  l o c a l  b u i l d i n g s  as e a r l y  as t h e  1870s, b u t  p r i m a r i l y  f o r  
d e c o r a t i v e  d e t a i l s .  Never b e f o r e  had i t  been used i n  such p r o f u s i o n  o r  had i t  been so 
h i g h l y  p o l i s h e d  as i t  would be i n  t h e  A l l i e d  A r t s  B u i l d i n g .  As t h e  q u a r r y  has s i n c e  been 
c losed,  t h e  b u i l d i n g  remains t h e  b e s t  example o f  t h e  use o f  t h i s  unusual  l o c a l  m a t e r i a l .  
A c t i n g  as an e f f e c t i v e  c o n t r a s t  t o  t h e  greenstone f a c i n g  i s  t h e  use o f  y e l l o w  b r i c k  as a  
companion m a t e r i a l .  

Upon c o m p l e t i o n  o f  t h e  s t r u c t u r e  i n  1931, t h e  f i r m  o f  Johnson and Brannan moved i n t o  
t h e  penthouse s u i t e  on t h e  seventeenth  f l o o r .  Soon a f t e r  t h e i r  move, t h e  f i r m  p u b l i s h e d  
a  handsome b o o k l e t  i l l u s t r a t i n g  many o f  t h e i r  commissions, r a n g i n g  as f a r  a f i e l d  as t h e  
C a r o l i n a s ,  West V i r g i n i a ,  and F l o r i d a .  The f r o n t i s p i e c e  was a  c o l o r  photograph o f  t h e  
A l l i e d  A r t s  B u i l d i n g ,  t h e  o n l y  s t r u c t u r e  photographed i n  c o l o r ,  d e m o n s t r a t i n g  t h e  p o s i t i o n  
o f  prominence t h e  f i r m  f e l t  i t  deserved i n  t h e  corpus o f  t h e i r  p r a c t i c e .  

I n  1966, t h e  V i r g i n i a  Museum o f  F i n e  A r t s  gave i t s  sea l  o f  approva l  i n  showing t h e  
b u i l d i n g  as one o f  o n l y  two Lynchburg s t r u c t u r e s  t o  be i n c l u d e d  i n  i t s  m a j o r  r e t r o s p e c t i v e  
e x h i b i t i o n  and accompanying c a t a l o g  e n t i t l e d  A r c h i t e c t u r e  i n  V i r g i n i a .  

Today, t h e  A l l i e d  A r t s  B u i l d i n g  s t i l l  serves w e l l  i n  i t s  o r i g i n a l l y  i n t e n d e d  purpose 
as an o f f i c e  b u i l d i n g .  Occupancy has been a t  a  c o n s i s t e n t l y  h i g h  l e v e l ,  and many o f  t h e  
c i t y ' s  l e a d i n g  d o c t o r s ,  l awyers ,  and bus iness  f i r m s  have t h e i r  headquar te rs  i n  t h e  b u i l d i n g .  
Johnson c o n t i n u e d  t o  occupy t h e  penthouse u n t i l  t h e  19705, and a n o t h e r  a r c h i t e c t u r a l  f i r m  
now c o n t i n u e s  t h e  o r i g i n a l  use o f  t h a t  space. A f t e r  Johnson 's  death  i n  1975, h i s  
drawings were donated t o  t h e  Jones Memorial L i b r a r y  i n  Lynchburg,  where t h e y  form t h e  
nuc leus o f  t h e  Lynchburg A r c h i t e c t u r a l  A r c h i v e .  I n c l u d e d  w i t h i n  t h a t  c o l l e c t i o n  i s  
e x t e n s i v e  documentat ion on t h e  A l l i e d  A r t s  B u i l d i n g ,  c o n s i s t i n g  o f  p r e l i m i n a r y  sketches,  
s p e c i f i c a t i o n s ,  w o r k i n g  drawings,  and correspondence. 

A l t h o u g h  t h e  A l l i e d  A r t s  B u i l d i n g  r e l i n g u i s h e d  t h e  t i t l e  o f  t h e  c i t y ' s  t a l l e s t  
s t r u c t u r e  t o  ano the r  o f f i c e  b u i l d i n g  i n  1974, i t  c o n t i n u e s  as  one o f  t h e  most i m p o r t a n t  
eleniients i n  t h e  dowr~town s k y l i n e ,  as an o u t s t a n d i n g  example o f  i t s  s t y l e ,  and as a  
monument t o  t h e  t i m e s  i n  which i t  was b u i l t .  
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Boundary J u s t i f i c a t i o n :  The bounds have been drawn t o  i n c l u d e  t h e  b u i l d i n g  and t h e  
c i t y  l o t  on which i t  s tands .  






